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Some Intriguing New Moves 

When the Chess concept album was 
released in 1984, the cover showed the 
logo of the show - a chess board that was 
falling apart. The creators of Chess could 
not have guessed at the time that the logo 
would become a metaphor for the future 
of the musical; despite the fact that many 
Chess tickets were sold in London, it never 
fulfilled its promise and never became the 
blockbuster show everyone had expected 
it to be. Almost everyone in theatreland 
blames the book while they are full of 
praise for the score with its brilliant music 
by Benny Andersson and Björn Ulvaeus, 
and the intelligent, witty lyrics by Tim Rice. 
The quality of the score is the sole reason 
why, after all these years, Chess refuses 
to die.

In 2002, a new version of Chess opened 
in Stockholm. It had a revised book, some 
new songs, and some old songs had been 
scrapped (most notably, One Night In 
Bangkok).  It is this version of Chess that 
opened at the Gothenburg Opera House 
on August 8, 2012. The International ABBA 
Fan Club was there to witness the new 
production of Chess, and the verdict is that 
the musical is alive and kicking, and that 
the new version displays some intriguing 
new moves. 

The fantastic location of this new 
production allows for an extravagant 
production. With a fantastic big orchestra 

and an opera choir under the inspired 
direction of Anders Eljas, it is safe to say 
that Chess has never sounded better than 
it does in this production. The set design 
is stunning, with three moving towers, 
beautiful lighting and the most spectacular 
costumes I ever seen in theatre. The 
show is directed and choreographed by 
Mira Bartov who uses the graphic style 
of the comic world for her production, 
and this works remarkably well. Today’s 
surveillance society is used as a dramatic 
metaphor for the Cold War, and the 
production zooms in on a televised chess 
championship. The sets and costumes 
are very much inspired by the comic book 
world and, together with her concept, they 
give this production of Chess a fabulously 
timeless feeling. Much of the Stockholm 
book is preserved but, notably in the 
second act, some big changes have been 
made, one of which is the return of the 
Endgame toward the end of the show, 
and this has been the most brilliant move, 
because this is where it belongs. Overall, 
the second act is tighter and faster than it 
was in the Stockholm version. The ending 
has also been changed rather dramatically; 
Anatoly loses the game, is drugged by the 
KGB and leaves Merano in a wheelchair, 
while his son has become alienated from 
him and has become a fan of Freddie.  

The cast is fresh and overall very strong. 
Philip Jalmelid plays a magnificent Anatoly, 
and his rendition of Anthem equals that of 



Tommy Körberg and, because of 
his age, Jalmelid perhaps is a more 
credible Anatoly. Christopher Wollter 
is fantastic as Freddie and a big 
improvement on Anders Ekborg’s 
interpretation.  Bartov gives the 
audience more insight into the 
complex character of Freddie by 
using a young Freddie during the 
chess scene, which works very well, 
and is rather touching. Evelyn Jons 
plays Florence with all her heart, 
apart from the first thirty minutes 
when she acts like an ice queen. 
She clearly is no match for Helen 
Sjöholm, although she delivers 
a fantastic version of Nobody’s 
Side and, during the second act, 
she truly manages to put some life 
and passion into the character of 
Florence. The other actors are all 
performing well, too, with a surprising 
twist for the role of the Arbiter; the 
part is played by two actors, Henrik 
Rongedal and Magnus Rongedal, to 
show some sort of split personality, 
and they inject much humour into 
the show. 

Despite all the changes in this 
production, the main weaknesses of 
the book remain; the characters are 
not very likeable, and there is still a 
lack of passion. It is still difficult for an 
audience to relate to the characters 
on an emotional level. Bartov has 
acknowledged this, and her solution 
is to make Chess a colourful feast for 
the eyes and ears. When you go see 
this production, you will probably not 
care much about the characters, but 
you will enjoy a highly entertaining 
and theatrical evening, a complex 
intellectual and artistic piece of work 
and, for us ABBA fans - the music 
just sounds fantastic! This new 
production of Chess takes the show 
into the new century, and it is one 
of the most thrilling and intellectual 
productions of Chess I have seen 
so far. When I left the theatre, I had 
the feeling that I had only seen half 
of everything that had happened on 
stage and so, when I arrived back 
home, the first thing I did was to 
book another flight to Gothenburg to 
see it all again. 
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