
BONUS #151    JUNE 2022

ABBA VOYAGE OPENING LONDON 
FULL REPORT * BONUS ONLINE



2

ABBA VOYAGEREPORT

The premiere of ABBA Voyage at the 
ABBA Arena!

To adequately report on the phenomenon 
that was the ABBA Voyage premiere on 
Thursday 26 May 2022, I need to first issue a 
few warnings to those who have not yet seen 
the show:

First, if you are wanting to avoid spoilers, 
the first part of this article will be spoiler-free. 
It covers what happened during the week of 
the premiere and the logistics of getting to 
the venue. However, the second part will be 
a review of the show itself and is chock full of 
spoilers. Please do not worry; I will give a clear 
warning before moving into this section.

Second, you need to plan now to see the 
show at least twice while you are in London. 
The first time through is overwhelming, in a 
good way, but overwhelming nonetheless. You 
need to see it at least once more to start taking 
it all in and enjoy it, then perhaps a third time 
to start analysing the technical aspects and a 
fourth to just watch the live band.

Third, you are going to want to get the 
souvenir programme, which provides full 
credits for the show and gives much detail 
and explanation of the design that has gone 
into it. I have gleaned a number of key details 
from this for the review below, but I have by no 
means been able to mention everything. The 
highlight of this souvenir is a four-page article 
called ABBA: The Interview with wonderfully 
thoughtful answers from the ABBA members 
to questions that are, for once, interesting.

So, on with the review.
Starting Friday 20 May 2022, social media 

started buzzing with hundreds of ABBA 
fans shutting down their computers at work, 
grabbing their packed bags, and heading to 
airports and train stations worldwide for their 

trips to London. Selfies saying “The Voyage 
begins” started appearing everywhere. What 
many of us had only dreamed about for forty-
plus years was actually going to happen: a 
new ABBA concert, with new material, with the 
‘real’ ABBA members, though not as we might 
have expected. 

Our expectations had been building since 
the first rumblings of the ‘Virtual ABBA’ project 
in the autumn of 2016 when Björn and Benny 
were first reported to have met with Simon 
Fuller in Las Vegas, and the even more 
exciting announcement of the two new songs 
on 27 April 2018. (Do you remember where you 
were on that day?) None of us imagined how 
long and agonising the wait would be, but this 
wait had the wonderful and unexpected bonus 
of a whole album of ten songs being released 
instead of just two, and it provided time for the 
avatar technology to progress immeasurably. 

London itself had started to change in the 
weeks leading up to the premiere. While there 
had been a billboard and media blitz leading 
up to the announcements of the album and 
show last September, this had faded in the 
intervening months, but by mid-May, billboards 
started appearing again all over London. The 
show was coming! Get your tickets!

There were going to be thousands of us in 
town to see this, and it had been at least three 
years since there had been a large international 
ABBA fan gathering, so several fans planned a 
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number of events on their own to give other 
fans the opportunity to see each other again, 
catch up on how we have been doing during 
the past few traumatic years, and share in our 
expectation of the show to come. There were 
gatherings at pubs and outdoor beer gardens, 
lectures from experts at the British Library, 
book launches, group photos at key ABBA-
related landmarks, tours of the Brighton Dome, 
at least two picnics and countless incidental 
meets all over town. I attended as many as I 
could, managing to see friends I had not seen 
in person for many years, one of whom I last 
saw 23 years ago when I lived in Dallas, Texas!

On the Saturday night before the premiere, 
reports started to surface from people who 
had already seen the show. Evidently, this 
was a dress rehearsal that had been offered 
to the neighbours, presumably to thank them 
in advance for not complaining to the council 
about all the noise, as well as those from the 
companies that helped make Voyage happen; 
that is, the architects, engineers, contractors 
and craftspeople who built the arena, as 
well as the animators, designers, lighting 
specialists and musicians who created the 
show’s content. Absolute secrecy had been 
demanded of those attending. Mobile phones 
were placed in sealed bags, and there was an 
edict that, should anyone be found recording 
it, the show would be stopped and would not 
start again. 

Another of these rehearsals happened on 
Monday night under the same privacy terms, 
attended by Frida, Benny, Görel Hanser 
and Ludvig Andersson, the show’s producer 
and Benny’s second son. Ludvig was very 
generous, taking photos with a few fans.

Finally, on Thursday it was time for the ABBA 
Voyage show to be premiered to the world. 
Crews had worked tirelessly to lay the red 
carpet, erecting a media tent alongside to keep 
television cameras dry in case of rain, of which 

there was none, just some gusty winds. The 
Fan Club was gifted with 1200 free tickets for 
members to fill the dance floor, and these lucky 
folks lined the streets around the red carpet, 
dressed smartly in varying combinations of 
formal suits and ABBA gear, hoping to see 
glimpses of all the famous people who were 
coming, of which there were many. 

Celebrity fans attending included Kylie 
Minogue, Kiera Knightly, Kate Moss, Matt 
Lucas, Zara Larsson, Natalie Imbruglia, Lena 
Olin, Erin O’Connor, Wenche Myhre, Penny 
Lancaster and Sophie Ellis-Bexter, along with 
fellow Eurovision winner Carola Häggkvist, 
Steve Norman of Spandau Ballet, Sharleen 
Spiteri of the band Texas, all of the band The 
Blossoms and Swedish power couple Eva 
Dahlgren and Efva Attling. ABBA collaborators 
Elaine Paige, Lasse Hallström, Tim Rice, 
Helen Sjöholm, Tommy Körberg, Tomas Ledin, 
Judy Cramer, Anders Eljas, Mark Levengood 
(Frida’s Mitt I Livet interviewer), Thomas 
Johansson and Ingmarie Halling were also 
there, as well as the four body doubles that 
played ABBA in the extended motion capture 
work. Victoria Hesketh (Little Boots) also 
walked the red carpet to sit in the audience, 
rather than playing piano with the Voyage band 
as intended, as she has just had a baby and 
is on maternity leave. Finally, many members 
of ABBA’s family were there including Ludvig 
Andersson, Peter and Nanne Grönvall, and 
Linda and Christian Ulvaeus. Also attending as 
friends, not official royals, were King Carl XVI 
Gustav and Queen Silvia of Sweden. 

Then the ‘true’ royalty, all four members of 
ABBA, arrived together in a simple London 
Black Cab instead of a limousine. Björn wore 
a simple blue suit with white t-shirt; Agnetha 
and Frida wore complementary cream and 
gold outfits designed by Fendi; and Benny 
wore a black V-neck t-shirt with a long coat 
with multi-coloured flowers on it designed by 

http://www.instagram.com/tv/CeGvvvLoIzX
http://www.instagram.com/tv/CeGvvvLoIzX
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Yohji Yamamoto. They walked the red carpet 
together, doing interviews for about thirty 
minutes, of which there are numerous videos 
available online. There were memorable 
exchanges including Benny chastising the 
NME journalist for their magazine hating ABBA 
back in the day, Frida admitting that she had 
dreamed of a reunion “for yeeeeaaars”, and 
Agnetha being quite emotional about the 
music and being in the studio again. 

They were asked several times if there 
would be any more after this. Benny at first 
answered, “I’d say definitely no, but never 
say never!” Björn said, “No, this will be it,” to 
which Frida joked, “How sad!” Though after a 
few journalists repeated this question, Benny 
quipped sardonically, “We’re doing something 
after forty years, we make an album, we build 
an arena, and we worked five-and-a-half years 
to achieve something, and you ask, ‘Will there 
be more?’ Nooooo!” to which Agnetha patted 
his arm with forbearance and repeated, “They 
want more!” 

There were so many people attending, as 
the arena holds 3000 people, 1200 standing 
and 1800 seated, that those of us on the dance 
floor were diverted to the side of the arena 
where there was an outdoor area set up for 
us with its own red carpet and merchandise 
shop. Drinks and food were all supplied free 
including complimentary champagne to all on 
arrival. The seated guests from the main red 
carpet entered through the main entrances 
and joined ABBA in the main concourse.

This is probably a good moment to talk 
about the arena itself, what to expect, and 
how to get there. The arena is located in east 
London at the south end of Queen Elizabeth 
Olympic Park, which was created for London’s 
hosting of the Olympics in 2012. You can 
look across the train tracks from the arena 
and see the Olympic Stadium and the large 
ArcelorMittal Orbit sculpture tower. It was from 
the observation deck of this structure that Björn 
and Benny made the announcement of the 
Voyage album and show back in September 
2021, overlooking what would soon be the site 
for the ABBA Arena.

The arena is right next to the Pudding Mill 
Lane station on one of the minor branches of 
the Docklands Light Railway (the DLR). The 
simplest way to reach the arena from central 
London on public transport is to make your 
way to Stratford station on the Central, Jubilee 
or new Elizabeth Line, then transfer to the DLR 
going toward Canary Wharf. Pudding Mill Lane 
is just one stop from Stratford on this line. This 
is one of the more scenic ways to reach the 
arena, as you can see it ‘grow in size’ from the 
front of the train as it approaches. 

When you reach the arena, there are two 
main entrances, one for the seated section and 
one for the dance floor, but this is just for crowd 
management and security. Once you are 
inside, all patrons use the same concourse. 
Well, you are not inside, as this part of the 
venue, while covered, is open to the weather. 

The architecture throughout is stylish timber 
with expressed connections, much like an 
intricate piece of Ikea furniture anchored on a 
Lego base, showing outwardly how the entire 
venue is built from demountable pieces that 
can be taken apart and reassembled at a 
new location. Even the floor is panelled into 
sections. The ceilings are hexagonal panels 
with weatherproof fabric stretched over their 
timber structure and uplit with multi-coloured 
lighting. 

The main concourse has three bars serving 
wine, lager and sparkling wine, two food 
pods (as they are called) serving wraps and 
hotdogs, a cloakroom which was free the 
nights I was there, the enclosed Departure 
Lounge and the all-important 
merchandise shop. The commemorative 
metal water bottles are available at the food 
pods, white for sparkling and black for still. 
I had the BBQ brisket wrap during my 
visit, and it was good. The restrooms are to 
either side as you move from the concourse to 
the arena itself, and I am not sure there are 
enough of them. There are then walkways to 
either side leading to the seated areas and 
a central portal leading through wonderfully 
lit tunnels to the dance floor. 

Discussing the arena itself in practical terms 
(no spoilers yet), the seating areas, which look 

https://www.youtube.com/watch?app=desktop&v=XQpKerh9-30
https://www.youtube.com/watch?app=desktop&v=XQpKerh9-30
https://www.tiktok.com/@howelldavies/video/7102224092950007046?is_copy_url=1&is_from_webapp=v1&lang=en
https://www.tiktok.com/@howelldavies/video/7102224092950007046?is_copy_url=1&is_from_webapp=v1&lang=en
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like balconies on the seating plan above the 
dance floor, actually surround the dance area, 
located only slightly above the dance floor 
in elevation, then angling upward as in any 
stadium. As such, the room is larger than you 
might expect, and the back seats are a fair 
distance from the stage. The dance booths 
appear to be balconied areas located over the 
main vomitories.

If you are short in stature and have a dance 
floor ticket, make your way to the front or you 
will struggle to see the avatars on the stage. 
Otherwise, it is easy to see the whole show 
from just about anywhere in the venue. I have 
been told that if you are located to the far right 
or left, some of the 3D effect can be lost, so 
perhaps try to avoid these areas.

At this point, I am going to stop and give 
warning that everything from here on in the 
article can be considered a spoiler. If you have 
not seen the show and still want an element of 
surprise, please read no further.

*** SPOILERS AHEAD *** 

The arena itself is a sight to behold. When 
you enter, the room is dimly lit with dramatic 
downlights. The walls, ceiling, floor and seating 
are all very dark blue or black. The ceiling has 
these mirrored circles scattered throughout, 
which are depicted in a couple of the t-shirts 
available in the merchandise shop. These and 
many other things on the ceiling feature later. 

The stage has three large gauze screens 
dropped in front of it showing the image 
of Scandinavian birch trees and animated 
snowfall, a similar image to the opening of 
Act Two of Björn and Benny’s Kristina Från 
Duvemåla. The two screens to the side 
remain in place for much of the concert to 
show magnified images of the avatars while 
the centre one is raised most of the time. The 
stage itself behind these screens is deep with 
the avatars shown on a screen a fair distance 
back, likely to improve their visual effect. 

The eerie background music that is playing 
in the main concourse and in the arena before 
the show is formed from deconstructed ABBA 

tracks that have been lifted, slowed and 
otherwise processed to create the anticipatory 
mood, as was told to us by Ludvig on Monday. 

On the premiere night, there were 1200 of us 
standing on the dance floor, tightly packed in, 
but bursting with excitement. What was it going 
to be like? Were we going to be disappointed 
by the technology after it had been hyped? 
What songs were going to be included? How 
would it all sound? Was Ludvig playing with 
us, and King Kong Song would actually feature 
in the set list? We would soon find out, but 
the show did not start right on time, just like 
a real concert, so we were kept waiting. A few 
Aussies started the “We want ABBA” chant 
from ABBA: The Movie to pass the time. 

Then the lights dimmed, and a huge roar 
erupted from the crowd, and before it could 
subside, the dramatic flute opening of Skallgång 
[Search Party] rang through the arena. Fans will 
know this song as the opening track from Benny’s 
November 1989 album. The lights moved across 
the forest of birch trees as the strains for this 
eerie melody filled the room, leading up to the big 
kettle drum moment in the song when the gauze 
screens opened to reveal the stage. Then as the 
opening strains of The Visitors slowly emerged 
from the speakers, the four ABBA-tars slowly 
emerged from the stage, backlit at first, then fully 
rendered in all their glory. It is a spectacular and 
tear-inducing opening! 

The avatars are life-sized, meaning they 
perhaps look somewhat small on the huge 
stage, but this adds to the illusion that you are 
seeing the actual members of ABBA, mere 
humans, live on stage. The stage is actually 
a large LED screen that wraps all around 
the venue, but you would hardly know it due 
to the lighting effects and sheer brilliance 
of the motion-capture animation. There are 
understood to be 65 million pixels making up 
the screen, so it is several times denser than 
the highest-resolution digital cinema. Perhaps 
the most dramatic technological leap is that 
you do not need special glasses to see the 3D 
rendering.

As a fan, this moment is stunning. The 
avatars look everything you might have hoped, 
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perhaps even more than you dared dream. 
You also realise that you are about to hear 
The Visitors, which had never before been 
performed live by ABBA.

As The Visitors plays, we get our first look at 
one of the new sets of costumes put together 
by costume designer Bea Åkerlund. This first 
set is designed in collaboration with Manish 
Arora, and in keeping with ABBA’s history of 
depicting animals on their costumes, these 
have phoenixes. Frida slowly moves her arms 
while singing the first verses to stunning effect, 
then as the chorus ends, she and Agnetha 
raise their arms outward, the same motion 
from the opening of the 1979 concerts, and 
the capes become the wings of the phoenixes 
rising from the ashes.

All during this song, there are four mirrored 
circles floating above each ABBA-tar, 
reminiscent of the four-eclipse motif from the 
Voyage album posters. You soon realise that 
all the mirrored circles on the ceiling have 
lowered above your head and are creating an 
amazing visual effect connected to the stage. 
It is the first of many all-arena lighting effects 
for the evening. 

As the synthesizer riff after the chorus of The 
Visitors comes to an end, the ABBA-tars rip off 
the capes and jump directly into the rollicking 
Hole in Your Soul. 

It is at this point you realise there are backing 
singers singing live, and your eye is finally 
drawn to the live ten-piece band located to 
the left of the stage on moving platforms. The 
instrumentation includes drums, percussion, 
saxophone, bass, keyboards, lead guitar, 
rhythm guitar and three backing singers. The 
musicians are so good that many times you 
think you are hearing the studio recording, and 
it is likely they are playing over a substantial 
backing track, as the whole thing needs to be 
so carefully timed with the avatars, but they are 
definitely playing live.

Hole In Your Soul ends with a new vocals-
led ending, unlike the fadeout on the album 
or the chromatic chord ending from the 1979 
concerts. This is the first of several variations 
from the music we all know, which is followed 
by the first blackout of the show, just like a real 
concert.

Benny then appears to welcome everyone, 
opening with, “To be or not to be, that is no 
longer the question!” He briefly discusses 
the concept of the show with typical self-
deprecating humour, then asks what the 
audience wants to hear as he steps behind the 
piano. He then plays a few bars of the theme 
from Eastenders, a long- running UK soap set 
in east London where the arena is located. As 
the audience laughs at this, he jumps into the 
opening piano riff of SOS to huge applause.

It is at the end of SOS that we get the 
first diversion from the ‘physical’ ABBA-tars 
themselves, as the three front screens come 
in for a video presentation of the avatars 

singing Knowing Me Knowing You. It is not 
certain why the show is broken up with these 
video presentations, but it could be that the 
main screen needs a rest periodically (the 
ABBA-tars are never shown for more than 
15 minutes), or they simply felt the ABBA-
tars could not sustain interest for the whole 
show (which is not true, in my opinion). Still, 
the motion-captured animation of the ABBA 
members is on display, and is presented in 
sliding vertical elements, like a hall of mirrors, 
which fondly harkens back to the front/profile 
interplay of the original video for the song. You 
will have already seen what this looks like, as 
it is shown on the cover of the Just a Notion 
single. 

Knowing Me Knowing You ends musically 
the same way it ended in the 1979 concerts. 
The avatars then reappear to the opening 
guitar strains of Chiquitita, with a huge sun as 
a backdrop, reminiscent of the opening of the 
original Fernando video. As the song plays, 
the sun slowly starts to be eclipsed, which 
becomes a full eclipse with accompanying 
corona as the song ends, the image of which 
is what is shown on the cover of the I Still Have 
Faith In You single. 

Next, it is Frida’s turn to speak to the 
audience on her own. She starts, “Once 
upon a time a little girl was born way up north 
above the Arctic Circle in Norway,” telling the 
story of being raised by her grandmother in 
the aftermath of World War II. She dedicates 
the next song Fernando to all women of the 
world who have built up their lives again after 
everything has been taken away from them. 
The second chorus of this song is with acoustic 
guitar backing only, as it is intended for the 
audience to sing along. Fans will recognise 
the audio for this from the 1977 Australian 
concerts depicted in ABBA: The Movie. 

We are then treated to the first costume 
change, which is introduced by Benny’s voice, 
saying “Now we will keep you in the dark for 
a moment while I’m trying to make a quick 
costume change.” This next set of costumes 
are the only ones that harken back directly 
to the original era, that is, the dark velour 
jumpsuits from 1976, though they have been 
embellished with the names of each ABBA 
member in silver crystals across their chests 
and are credited to designers Roth House. As 
the lights come back on, the opening marimba 
strains of Mamma Mia begin, which has the 
audience up and moving again. 

Mamma Mia ends musically the way it ends 
in the Mamma Mia! musical, not the way it 
ended in the 1977 concerts. After which, it is 
Björn’s turn to speak, saying the next song was 
inspired by him being hit on by a young girl at a 
nightclub, commenting that he acknowledges 
many in the audience will not believe him, then 
pondering if he was married or not at the time! 
As the opening bass riff of Does Your Mother 
Know starts, Björn draws our attention to the 
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band, saying he is going to sing a few lines, 
then turn it over to them, so he can get out of 
his sweaty costume. 

That is then just what he does. After “It’s 
something I couldn’t do,” he says, “Okay 
guys, take it!” and the band slowly moves the 
key upward so the three girl backing singers 
can finish it. This is, of course, the Not Bad At 
All moment from the 1979 concerts, giving a 
chance to showcase that there is indeed a live 
band, and during the extended instrumental 
bit, each musician gets two to three bars to 
shine solo.

Next, we get the second video segment, 
played while ABBA and the band perform 
Eagle, and the first of two animated short films 
created by London arts collective Shynola that 
follow a character known as Rora, an explorer 
in the far north on a journey. These films are 
quite different to the rest of the show, and 
likely placed to give people a quick break to 
get a drink or use the restroom, but they are 
at least interesting to watch. The imagery in 
this first film is of mystical landscapes, Escher-
esque geometry and flying creatures, and a 
few welcome ‘Easter eggs’ for us fans. Most 
notably, the blue and yellow cats from Agnetha 
and Frida’s 1975 costumes appear as giant 
statues guarding the temple. 

At the end of this Rora is sucked into the 
gaping doors of the temple into the unknown, 
followed by the opening strains of Lay All Your 
Love On Me, in a new choral presentation, 
and the reappearance of the avatars in their 
neon trimmed space outfits designed by 
Erevos Aather. With the first drumbeat, Frida 
dramatically pushes her hand toward the 
audience making a handprint on the screen, 
the image from the Don’t Shut Me Down cover. 
Remember we were told this was Frida’s 
handprint? Now we know the context.

The presentation of this is actually on 
the screens, similar to the presentation of 
Knowing Me Knowing You, but it allows the 
camera to move dramatically in and around 
the ABBA members as the girls do high kicks 
and Benny shoots a finger gun on the line “It 
was like shooting a sitting duck.” They only do 
two verses though, then we get the second 
bit of new music as a transition into the next 
song, but it also serves to accompany the 
first seamless transition from a film segment 
back to the ‘physical’ avatars, and the opening 
blast of Summer Night City begins. The 
backdrop to these songs is another planet’s 
landscape where the Polar mountains logo 
has transformed into multi-coloured pyramids, 
similar to the hoodie and tour jacket available 
in the merchandise shop.

Then a third bit of new music transitions us 
into the opening guitar riff of Gimme! Gimme! 
Gimme! (A Man After Midnight). It is in these 
three dance-heavy tracks that you really start 
to notice the influence of Wayne MacGregor’s 
choreography in all the dance moves, and 

likely the movement of the body doubles rather 
than our beloved septuagenarians. However, 
the real treat here is Frida’s dance break, 
clearly inspired by, but not quite the same as, 
her dance break in the 1979 concerts. 

We then have the second of the animations 
featuring the explorer Rora, this time over a 
short version of the song Voulez-Vous. The 
guardian yellow and blue cat statues reappear, 
but pale in comparison to the massive Greek 
god heads that soon appear of Benny, 
Agnetha, Björn and Frida.

At this point the lights go off for a long 
period. Frida’s avatar silently reappears 
followed slowly by the other three in the fourth 
set of costumes, this time designed by Michael 
Schmidt using cool silver and blue metallic 
fabrics. Very large disc-shaped screens drop 
from the ceiling, each one showing the face 
of one ABBA member. This break gives us 
a chance to calm down after all the dancing, 
and to be prepared for Frida launching into 
When All Is Said And Done, singing the first 
verse acapella, with the music coming in at the 
chorus. The song is presented simply with all 
four just standing and singing, though Benny, 
Agnetha and Björn slowly move back out of the 
light while Frida sings solo, then move forward 
into the light as they sing with her. 

However, the simplicity of the presentation 
does nothing to dampen the enthusiasm 
of fans as Frida launches into the song’s 
mythical fourth verse, previously only heard 
on bootlegs. For those that do not know, this 
is a repeat of the first verse’s lyrics but with 
a markedly different vocal line from Frida that 
was cut from the final edit of the song on the 
album.

Finally, it is Agnetha’s turn to speak on 
her own, where she thanks the fans for their 
support and introduces the next song, which is 
about her, on this stage today, pleading Don’t 
Shut Me Down. The audience of fans went wild 
at this point, singing along just as robustly as 
to the other songs. It will be interesting to see 
if this continues with more casual audiences. 

Don’t Shut Me Down is followed immediately 
by I Still Have Faith In You. My first time 
through, this surprised me, as it seemed to 
slow the momentum of the show down to 
have these both right next to each other, but 
the second time I saw it, I realised how the 
two songs tell a complete story when played 
together, one that had my friend (and many 
others in the room) blubbering like a baby at 
how moving the whole presentation was. 

At the end of this, all four speak 
conversationally about where it all started for 
them in 1974, how Benny collected money from 
a bet on a “special song contest”, how Björn 
could not sit down in his too-tight costume, 
and how the UK gave ABBA zero points. 
They then collectively shout “The Eurovision 
Song Contest 1974” like typical Eurovision 
presenters, and the band launches into 
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Waterloo while the final video of the evening is 
presented of their Eurovision appearance and 
other TV shows around the same time. 

Next, all four avatars reappear centre stage, 
this time in their final costumes designed in the 
fashion of Greek gods by Dolce and Gabbana, 
to sing Thank You For The Music, but Benny 
gives us a special treat, as he plays his part on 
the accordion instead of the piano!

After this is the final number Dancing Queen, 
which gets the audience back up and dancing. 
When this ends with the same musical hard 
ending as in previous live tours, ABBA wave 
goodbye and leave the stage to the side, and 
the band are given their spotlight for applause, 
but the audience wants more, of course! ABBA 
quickly return to the stage for an encore, which 
is The Winner Takes It All, staged simply and 
similarly to their Show Express appearance in 
Germany in 1980. As the long ending of this 
song plays, avatars of whom I assume are 
people who helped with the show appear as 
backing singers all along the back of the stage, 
and their lyrics here are new. 

As they sing, the ABBA-tars descend 
dramatically back down into the stage. Then, 
as The Winner Takes It All transitions into an 
instrumental version of I Wonder (Departure), 
the ABBA members as they are today take 
the stage; well, as they were when the photos 
were taken for the Voyage album. These are 
still avatars, and they will be a nice touch to 
end the show every time it plays, but for those 
watching the premiere, who knew ABBA were 
in the audience, it fooled many of them into 
thinking they were seeing the real thing.

As the avatars left the stage, the real ABBA 

members did actually take to the stage, waving 
to the crowd. Agnetha looked truly emotional 
at what she had just experienced and the 
reaction from the audience. Benny waved 
for the producers Svana Gisla and Ludvig 
Andersson and director Baillie Walsh to join 
them on stage, which they did for a brief bow, 
then quickly exited to leave the focus on the 
ABBA members. Benny also tried to get the 
band to take a bow, but they also were too 
busy applauding the ABBA members. Without 
any speeches, they waved again, and then 
humbly left the stage – and that was it.

As we left, an instrumental version of Ode 
To Freedom was playing on a continuous loop, 
which was fitting. 

Fans remained after the show to see if they 
could see the ABBA members make their way 
to the staff trailers before going to the after 
party. Frida and Görel did make appearances 
to these fans, waving from doorways and 
windows (and Frida yodelled) to loud ovations. 
Then it was all over for the night. 

The reviews the next day were universally 
good, so much so that an additional half a 
million tickets were released for sale taking 
the show at least through May of 2023. If you 
have not bought tickets for the show, I strongly 
encourage you to do so quickly. While there 
is talk of the show traveling to other cities, 
and perhaps playing in multiple cities at once, 
there is no guarantee of that, and Benny has 
said that this London location needs to be 
successful before any of that can happen. 

TEXT: JASON SWAN
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http://www.youtube.com/watch?v=MejyuvbFcv8
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